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EACE will bring with it a change 
in the very trying situation which 
has confronted china decorators 
for the last two years. That the 
change can be only gradual and 
will be slow at first is evident. 
Imports from France will be re- 
sumed but on a small seale at first, 
for French industries will not be 
rebuilt in a day. German and 
Austrian china will be taboo for some time, but it is to be 
hoped that the lesson of the war will cure Germany of her 
barbarism and brutality and that the day will come when 
she will herself bring a change in our feelings. We 
should also remember that ceramic industries were 
flourishing before the war in parts of Austria, like 
Bohemia, which there is absolutely no reason to boycott, as 
they were drawn into the war against their will, are liberal, 
friendly to the Allies and the inveterate enemies of German 
militarism. 

One of the most discouraging features of the white 
china situation during the war has been the impossibility 
of interesting our potteries in its manufacture. But there 
are signs of a change. Lately some very good specimens 
for amateur work have been turned out in this country. 
An Ohio factory has put on the market some good sugars 
and creamers, also salts and peppers of a very fine quality. 
It is only a beginning, and the great difficulty has been the 
condition of the labor market. This difficulty will gradually 
disappear. 


Twenty-five years ago there was practically no Ger- 
man and Austrian white china on the market; five years 
ago it was one of the most important sources of supply. 
If American manufacturers become interested in this manu- 
facture, it will not take them long to give us all we need. 
Even in Japan, where there are no large factories, only a 
number of scattered small potteries, a condition which is 
an obstacle to a large, uniform production, progress has 
been rapid lately. The common Kiyi ware has already been 
replaced by a very fine grade of white ware which compares 
favorably with the French china. The body and glaze are 
of the same texture, and for etching purposes it cannot be 
equalled. The war has taught the Japanese to make better 
ware and to imitate the china of France and Germany. 

On the whole, there is absolutely no reason to be dis- 
couraged. On the contrary the day is coming when we 
will have an American china equal to the best and when 
china decoration by amateurs will be more than ever a 
fascinating and lucrative occupation for women, as well as 
a great school of decorative design. 


x HK 
“Peace on earth, good will toward men.” We are cele- 
brating the coming of peace in this, our Christmas num- 
ber, by adding, notwithstanding government restrictions of 
paper, a few extra pages of prize designs which we feel 
are of unusual excellence, and will be found both helpful 
and inspiring. 


The awards in the Keramic Studio competitions are as 
follows: 


Designs for Glass:: 1st Prize, Lola Alberta St. John of 
Albany, Ind.; 2d Prize, Venita Johnson of Escalon, Cal. 

Designs for Little Things: 1st Prize, Leah Rodman 
Tubby, of Los Angeles, Cal.; 2d Prize, Alice Seymour, ot 
Des Moines, Ia.; 3d Prize, Lola Alberta St John, of Albany, 
Ind. 


The first prize for Little Things will be given later in 
color. The 2nd Prize is given in this issue and the third 
prize will be shown in January number. First prize and 
part of second prize for glass are also given in this issue. 


The basket design for plate and cup and saucer, which 
was given on page 98 of November number, without name 
of designer, is by Mrs. F. H. Hanneman. 


RECONSTRUCTION 

Henrietta Barclay Paist, Asst. Editor 
Reconstruction is the subject today—which has devel- 
oped simultaneously with the prosecution of the war—and 
in these last days, when we see the war coming to an end, 
the work of reconstruction is spreading and assuming more 
and more definiteness. So important and far reaching has 
it become that it has really established a new career for 
women, and especially for women who have had previous 

experience in Social Science and in the Industria! Arts. 


A call has already come from France for at least a 
thousand women to act as aids in this work which is known 
as “Occupational Therapy.” 


New York City responded last Summer by establishing 
a school for war service classes under an able directorship. 
Information concerning the January classes may be obtained 
by applying to the school, No. 680 Fifth Avenue. 


Other cities have followed and a very definite program 
is being carried out by the University of Minnesota under 
the division of University extension work and the schools 
of the cities are being utilized for the evening classes. This 
is a field for both voluntary and remunerative work. It will 
perform the twofold service of reclaiming the soldier and 
making him industrially independent and of establishing 
the industrial arts in this country on a plane of importance 
with other occupational employments. 


With the passing of the “Made in Germany” trade 
mark, all home productions will come to the front. What 
could not be accomplished under normal conditions will be 
brought about by the exigencies of the war and the demands 
of reconstruction. 


China decorators, designers, craftworkers of all kinds 
in every department of life—this call is to you. This is the 
opportunity to show the practical application of Art to Life. 
Do not let the call go unheeded. 
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KERAMIC STUDIO 
MOTIFS, PART OF SECOND PRIZE IN GLASS COMPETITION—VENITA JOHNSON (Treatment page 122) 
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FIRST PRIZE IN GLASS COMPOSITION—LOLA ALBERTA ST. JOHN 


OS. 1 and 2—Finger Bowl and Flower Bow] in either 
ebony, white, blue or green glass; use gold bands 
and bright colored enamels. : 
No. 2—Vase; outlines in Outlining Black, balance of de- 
sign in gold, two values of Violet and Green enamels with 
touches of Green and Yellow in center of flower form. 


> 


No. 3—Prehistoric American Motifs; designs may be 
worked out in two kinds of gold or silver, or use gold bands 
and outlines of large design and fill in with either Emerald 


Green or Ruby. For inside of bow! and underside of foot, 
use Golden Amber lustre. 


(Continued on page 122) 
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MRS. ANNE T. BROWN 


CHICAGO CERAMIC ART ASSOCIATION 


HE twenty-sixth annual exhibition of the Chicago 

Ceramic Art Association, held at the Art Institute in 
October, was considered most excellent in design, color 
and execution. Owing to the great interest being shown in 
all work of American artists at this time, the exhibit has 
attracted more than usual attention. | 

The Club has worked again the past year under instruc- 
tion in design and color by Mrs. E. L. Humphrey, and has 
had the privilege of monthly criticism by Miss Bennett. 

The President, Mrs. Anne T. Brown, contributed some 
very interesting pieces: a lamp-vase of attractive shape, in 
Green, Blue and Yellow; an unusual sun-parlor set in Blue, 
Green, Orange and Dull Lavender, consisting of fruit-bowl, 
pitcher and teapot; a very attractive desk set of letter-rack, 
ink-stand, calendar-holder and blotter corners done in 
Green, Roman and White Golds and Orange Lustre. Several 
Lustre pieces and a flower-bowl in Marblehead Pottery 
added variety and charm to her collection. 

Mrs. Isabelle Kissinger was represented by a Belleek 
pitcher in delightful soft colors; a cereal bowl, Haeger 


MISS FLORENCE McCRAY 
Awarded Hasburg Gold Prize 


Pottery, in a very conventional design in Dull Pink and 
Black; a Marblehead Pottery violet vase in suitable colors; 
a small Belleek vase in gold and lustre; a large Satsuma 
paneled bowl, very attractive in its handling; and a whipped- 
cream bow] decorated with a small oval repeat, which was 
awarded the A. H. Abbott & Co. prize for the Best Table- 
ware Design. 

Mrs. A. A. Frazee, who received the A. H. Abbott & Co. 
prize for the Best Individual Exhibit, had a varied collection 
of much charm and wonderful technique; an egg service, a 
nut service and a large covered vase being executed in beau- 
tifully laid enamels; a hand carved jewel box, a Satsuma tea 
set and a square lamp-vase being also noteworthy. 

Mrs. Eugene Phelps showed a most unusual lamp-vase 
in Black and bright, light colors, which was awarded the 
C. F. Nash prize for the Best Individual Piece. Her rose 
bowl, trinket box in Gold and Satsuma bow] were also very 
original in design and handling, and good in workmanship. 


MRS. EUGENE PHELPS 
Awarded C. F. Nast Prize for Best Individual\ Piece 


Mrs. George Emmons’ large Satsuma lamp-vase in a 
most original treatment in Blue, Green, Mulberry and 
Yellow held a prominent place. Her large placque, bow! in 
rich warm colors, vase in Biscuit ware, tea caddy in most 
charming color and design, and several small pieces in 
Satsuma were very noticeable for unique design and 
excellent treatment. 

Miss Florence McCray won the Hasburg Gold prize, by 
her use of beautifully etched Gold on a vase and jardiniere, 
combined with a Matt Brown background. She also placed 
a vase etched in Silver with enamels. 

Mrs. Grace P. Bush was awarded the Haeger Pottery 
prize. Her handling of this ware was most successful in 
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MRS. A. A. FRAZEE % 


Awarded A. H. Abbott & Co. Prize for Best Individual¥ Exhibit 


MRS. GEORGE EMMONS 


CHICAGO CERAMIC ART ASSOCIATION 
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MRS. GRACE P. BUSH—Awarded Haeger Pottery Prize for the best design on their ware 


both design and color, a simple but effective style being used 
which was most appropriate, a quaint pitcher especially 
attracting much attention; several pieces in Satsuma, a 
Belleek jug, charming tableware designs on Wedgwood and 
white china, and a successful pair of candlesticks in an all- 
over design were parts of her contribution. 

Miss Alma Moody well deserved the Honorable Mention 
she received for her jardiniere done in enamels in very har- 
monious coloring with Black background. Her cake plate 
in Gold and enamels, large bonbon and several other pieces 
also received much praise. 


Mrs. Frances Barothy sent a collection of Satsuma 
boxes which gave a note of wonderful color-conception and 
pleasing design. 

Miss Ione Wheeler was represented by two large lustre 
vases, one a lamp-vase of very beautiful coloring. 

Miss Marie Bohmann contributed a very unusual! sand- 
wich tray in French scrolls, a lamp-vase kept simple in 
color, a lily-bulb vase and well executed incense jar. 

Mrs. Blanche Key sent a Haeger Pottery lemonade set 
delightful in cool color, and a pair of Satsuma vases which 
were very interesting and pleasing. 


MISS MARIE BOHMANN 


CHICAGO CERAMIC ART ASSOCIATION 
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MRS. BLANCHE KEY 


MISS ALMA MOODY—Honorable Mention 


CHICAGO CERAMIC ART ASSOCIATION 
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MISS CELIA DEUCHLER 


A tea set in Haeger Pottery, in simple, suitable design 
and a Belleek vase, very successfully handled, were the con- 
tribution of Miss Celia Deuchler. 

Miss Priscilla Fischer had several very attractive 
pieces, notable among which were a tobacco jar in Black, 
with a very attractive design in enamels, a Belleek sugar 
and creamer, and Satsuma box. 

Miss Mary Hipple contributed a large lamp-vase in a 
very suitable design, and a Belleek vase in a scattered all- 
over pattern which was very attractive. 

Miss Grace Minister showed a very charming bow] in 
Dark Blue lustre. 

Miss Florence Kirchhoff was represented by a well- 


CHICAGO CERAMIC ART ASSOCIATION 
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MISS PRISCILLA FISHER 


executed pitcher in Gold and lustre, and Belleek cake stand 
in enamels. | 

A Sedji tea set with good design delicately executed in 
Silver, a Green lustre vase and Orange lustre compote were 
contributed by Mrs. Nellie Sengenberger. 

Another worker on Sedji was Miss Mary Thrash, who 
contributed a bow] and cheese plate excellently designed and 
a tea tile of much merit. 

The public is realizing that every form of art activity 
is necessarily important to our country’s interests in this 
time of opportunity for ““Made in America” things. There- 
fore the members are planning to increase their efforts for 
a still better exhibit next year. 


Mrs. Isabelle Kissinger, Miss Mary Hipple, Mrs. Grace Bush, Mrs. Anne T. Brown, Mrs. E. T. Phelps, Mrs. Ione Wheeler, Miss Celia Deuchler, 
Mrs. Blanche Key, Mirs McGray, Mrs. Sengenberger. Miss Florence Kirchhoff, Miss Priscilla Fischer, Miss Mary Thrash, Miss Marie Bohmann, 
Mrs. Grace P, Bush, Miss Grace Minister, Mrs. George Emmons, Mrs. F. A. Barothy, Mrs. A. A. Frazee, Miss Mary Thrash, Miss Alma Moody 
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BLUEBIRD TEA SET—HENRIETTA BARCLAY PAIST 


HIS simple little decoration can be done in two firings 

on the white ground of the china. The design should 
be outlined in Blue and Green (Green only for the leaves and 
stems) and the handles and rims dusted with Copenhagen 
Blue. The beaks and eyes can be painted solid for the first 
fire with Grey and Black. 

For the second fire the birds are dusted with Copen- 
hagen Blue, the berries with a brighter Blue, the leaves with 


Grey Green and the stems and feet of birds with Yellow 
Brown. If enamels are preferred, one firing can be made to 
do, although it is usually advisable to use the outline. 

For the enamels the following are suggested from the 
Cherry palette: “Swiss Blue” for birds, “Azure” for 
berries, “Buff Brown” for stems, “Marion Grey” for feet 
and for leaves Florentine Green No. 1, to which ean be 
added a little “Blue Green.” Beaks and eyes, “Brown Grey.” 
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PAINTED LUNCHEON SET (Page J1J5) 
F. R. Weisskopf. 


HIS set can be very effectively worked out in enamels. 

The plate, cup and saucer show placing of the design 

on china. The other motifs can be used on the teapot, 
chop plate, etc. 

In making the oilcloth set, first cut and bind edges. 
Trace design with carbon paper then fill in outlines, using 
the paint as one would use enamels on china. 

The colors are mixed as follows: Artists’ oil paint 
is the body, and ordinary spar (floor) varnish is used as 
the oil medium is used in china, using it about 50/50. 

Use color sparingly, mixing to the shade desired with 
flake white. Keep the colors in the color box (wells) used 
for china, as they dry out rapidly. Following is a useful 
collection of tubes: Crimson Lake, Searlet Lake, Chrome 
Yellow, Chrome Orange, Chrome Green, Mauve, Antwerp 
Blue. 


CYLINDER VASE ON SATSUMA ROSE JAR 
Elise Tally Hall 
O be carried out on Belleek or Satsuma, in enamels. 
Flower form Cafe au Lait, with centers and round 
dots outside Orange No. 3. The two bands forming frame 
are also Cafe au Lait. Leaf forms are Florentine No. 2, 
with white round dots Jersey Cream. 


CORNER OF TABLE MAT IN SANITAS TO GO WITH LUNCHEON SET—F. R. WEISSKOPF 
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ICE TEA TUMBLERS 
D. M. Campana 


HE Peacocks are painted in Banding Blue for glass 

mixed with 14 good glass White Enamel. Apply color 
flat covering the whole bird. 

The berries are in Blood Red flat, the branches in 
Auburn Brown. Apply inside the tumbler Dark Blue Lus- 
tre, diluted with one-third essence for thinning lustre, dry 
at once and fire. On second firing outline peacock and ber- 
ries with Gold and fire. 

GOLD DECORATIONS ON GLASS 
D. M. Campana. 


N looking at glasses manufactured by reknown European 
factories you will easily admire the brilliancy and 
quality of the gold decorations. They almost have as per- 
fect a gold as found on china decorations, and I will explain 
here how the effect is attained. Of course, the gold used 
must be good. Apply it mixed with Turpentine and rather 
heavy, as in this way you may be able to produce a good 
effect in one firing. Burnish it with good, white burnish- 
ing sand and proceed afterward to rub it carefully with 
Blood Stone (if possible with a broad round point). 
This Blood Stone will bring up the brilliancy of the gold 
but will leave many marks or streaks. 

You now take some powdered Sugar of Lead, make 
a thick paste, using water, and with a broad brush you 
apply it over the gold. It does not matter if this paste is 
accidentally applied out of the gold. Leave undisturbed for 
few hours and rub the paste off with a piece of rag. Your 
gold will now look smooth and clear and will remain always 
perfect in wearing quality and appearance. 

In a former article I have mentioned the use of Liquid 
Bright Gold, which can be mixed with Roman Gold for all- 
over decorations such as feet, handles, ete. 

You can also use it on edges provided such gold is 
applied both inside and outside. Liquid Gold in connection 
with Roman Gold will, when applied on one side of the 
glass, look well on the side of the application, and will look 
dark and unpleasant on the opposite side. | 
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Pure Roman Gold will look yellow also on the reverse 
and this is a great advantage. 

Gold and Lustres decorations can be accomplished in 
one firing by applying the Lustres inside the glasses and 
the gold outside. 


LITTLE THINGS TO MAKE FOR CHRISTMAS (Page 1137) 


Alice Seymour 

ON-BON—Outline with Black and fire, tint light 

spaces with a rich cream color, and borders with 
Jersey Cream plus a touch of Brown Green. .The flower 
forms are enamels, daisies are different shades of yellow, 
use Yellow enamel two parts, White ename! one part and to 
this add a touch of Violet enamel for the light shades and 
Dull Yellow tohed with Yellow Brown for the darker shades, 
For-get-me-nots are White Enamel plus touch of Deep Blue 
Green paint, for the light ones, and Turquoise Blue Enamel 
plus touch of Dark Blue paint for the dark ones, the leaves 
are Bright Green Enamel and the bands are Gold. 

CUP AND SAUCER—Paint one-quarter inch border with 
a wash of Copenhagen Blue and Ivory Glaze equal parts 
to which add touch of Deep Blue Green, then with a pointed 
stick wipe out a small dot every one-fourth of an inch apart, 
paint in flower form on side of cup and in center of saucer 
and fire. With Copenhagen Blue paint in divisions and 
bands around flower forms, also leaves, stems, and panels 
on handle. 

Ist Motive—Outline is gold, flower is two shades of 
Poppy Red, leaves are Yellow Green plus a touch of Brown 
Green. 

2nd Motive—Outline is Auburn, flower is two shades 
of Yellow and leaves are Yellow Brown. 

3rd Motive—Flower is two shades of Rose Pink 
Enamel, center flower is Dull Yellow Enamel and leaves are 
Bright Green Enamel. 

4th Motive—Flower is Turquoise Blue Enamel, leaves 
are Bright Green Enamel. 

5th Motive—Outline is Gold, flower is Yellow Lustre 
and leaves are Yellow Brown Lustre. 

WHIPPED CREAM BoOwL—Outlines and lines around 
borders and panels are in Dark Blue. Fire. Tint main part 
of bow] in a rich cream color, border on outside is Yellow 
Green six parts and Royal Green one part. To this mix- 
ture add an equal part of Pearl Grey, border on inside is 
Yellow Green and Pearl Grey equal parts, used very thin. 
Flowers and dots are Turquoise Blue Enamel, centers of 
flowers are Scarlet Enamel and leaves are Bright Green 
Enamel plus touch of Royal Green paint. 

BoRDERS—First: Tint two shades of soft green, 
Flowers are Rose Pink Enamel, leaves are Bright Green 
Enamel. 

Second: Outline with Dark Blue and fire—flowers are 
White Enamel plus touch of Deep Blue Green paint— 
centers are Scarlet Enamel—leaves are Bright Green 
Enamel. 

Third: Outlines are Auburn Brown—tTint is two 
shades of Jersey Cream, leaves are Yellow Brown Enamel 
and flowers are Dull Yellow Enamel, centers of flowers are 
Scarlet Enamel. 

CONDIMENT SET—Tint with a rich cream, border is 
Yellow Green and Pearl Grey equal parts plus touch of 
Royal Green. Flowers are two shades of Pink Enamel, 
centers Dull Yellow Enamel and leaves are Bright Green 
Enamel plus a bit of Dark Green Enamel. 
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| LITTLE THINGS TO MAKE FOR CHRISTMAS, SECOND PRIZE--ALICE SEYMOUR (Treatment page 116) 
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BASKET MOTIF FOR INVALID SET, FIRST PRIZE, BLAIR COMPETITION—LEAH RODMAN TUBBY 
(Treatment page 
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BASKET MOTIF FOR INVALID SEIT—LEAH RODMAN TUBBY 
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COPTIC PLATE, CUP AND SAUCER—ALBERT W. HECKMAN 
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BEGINNERS’ CORNER 
M. BARD - - - - - - -  Epiror 
Williamsport, Pa. 


COPTIC PLATE, CUP AND SAUCER 
Design by Albert W. Heckman 


RACE design on china and oil the scroll and dust with 
Bright Green or Water Blue. Straighten edges of the 
design with an orange stick and clean all surplus color from 
the china. Paint the bands and circles with Green Gold. 
Another treatment of the design would be to paint the 
designs and band with Black, then let it stand about three 
hours and dust Black powder color over it the same as for 
dry dusting. Clean all parts well and fire. Second fire, 
oil the background on the border and dust with one part 
Deep Ivory and‘one part Yellow Brown. If the black is 
not even, paint over it again. 


Treatment by Albert W. Heckman 
This design is to be carried out in green gold with a 


touch of bright color. Use the color in the little circles and 
in the 


DESIGN OF HOLLY FOR VASE OR JARDINIERE 
Henrietta Barclay Paist 


OR a naturalistic treatment, use for brightest berries 
Yellow Red Shaded with Pompadour, for darker ones 
use Pompadour and Blood Red shaded with Blood Red and 
just a bit of Ruby added. The very darkest berries may be 
painted with Ruby and shaded with same. In painting the 
blue green leaves, care should be taken not to get them too 
dark as they would look very solid and “painty”. For 
lighter leaves use Apple Green and Russian Green, shaded 
with Brown Green, while bluer ones are made of Russian 
Green and Shading Green used thin and shaded with same 
color. The stems are made of Gold Grey and Copenhagen 
accented with Gold Grey and occasionally a dash of Finish- 
ing Brown. In the second painting, in the darkest berries 
a little Black may be used in darkest parts, but care should 
be taken not to use too much. Leaves should be strengthened 
with same colors as for first painting. 


ART NOTES 
Henrietta Barclay Paist 
HE annual local Art Exhibition of the Minneapolis 
Institute of Art was held during October. The ex- 
hibition, while not as large as in former years, was pleasing 
throughout. There was a noticeable lack of the spectacular 
and much that was sincere and worthy. 

The case of Porcelains was dignified and of a high 
degree of excellence and compared most favorably with 
the academic department of the exhibit. 

In spite of the fact that years have elapsed since the 
passing of the redundant floral specimens of our early ef- 
forts, the local press reporter wherever he may be, cannot 
vet refrain from comment on the contrast of the type of 
work to that of former years. 

Verily, “Their works do follow them,” and one feels 
like crying out, “How long, oh Lord! how long” shall the 
sins of the last generation be visited on us? Keramic Art 
“arrived” years ago and in sincerity, excellence of design 
and technique, holds its own with any craft. We have no 


apology to make for being Keramic Artists from any angle 
whatever. Press reporters, please take notice. 

The “Art World” and “Arts and Decoration” are now 
combined under one cover. 

In the October number of the “Connoisseur” is illus- 
trated a remarkable collection of Inkpots, ancient and mod- 
ern. These articles, while utilitarian in object, strongly rep- 
resent the imagination or “play impulse” from the artistic 
side and remind us of days when artists and artisans were 
free to give full play to their impulses regardless of time 
or commercial demands. 

In the October number of “Art in America,” are some 
beautiful specimens of “Della Robbia,” pottery from ‘he 
Quincy Adams Shaw collection in the Boston Museum of 
Fine Arts. 
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FIRST PRIZE IN GLASS COMPETITION 
(Continued from page 107) 

No. 4—Natural colored enamels, Red, Green, Orange 
and Blue Grape Blue. 

No. 5—Green and White Gold or in Green and two 
shades of Rose, using darker shade for bud and underside 
of flower; center Yellow. 

No. 7—Flowers two shades of Pinkish Violet, buds and 
seed pods Black, also outline of design, leaves and main 
stem Green, bowl Dark Blue. 

No. 8—Border design; outline in Black, balance of de- 
sign two kinds of gold and for black squares use either 
Bright Blue, Ruby or Emerald. 


UNFIRED ENAMELS ON FURNITURE 


Here is another suggestion for the use of unfired en- 
amels on furniture. The following is from a letter from 
Mrs. Anna B. Leonard whose name has always been so 
prominently connected with the ceramic work of New 
York and who is now established in the Island of Martha’s 
Vineyard, Edgartown, Mass. 


“This old town is full of old things and I naturally 
want to keep things in that character. The pictures I send 
are of chairs I did over, keeping the old design of gold 
fruit and leaves on a black background. I also painted 
the dining table and sideboard black (high glaze), and with 
the brass knobs, a samovar and brass candlesticks, the room 
is lovely, yet simple. The same things are good in larkspur 
blue. The chairs are very old and had originally rush 
bottoms, but I had them caned, as it was too expensive to 
have the rush bottoms restored, but they are of very good 
style and very comfortable. Some of the old things are 
not.” 


The editor has also seen some very charming redecor- 
ated pieces of old furniture in the home of Mrs. McCamp- 
bell (formerly Sara Wood Safford), another well-known 
name in ceramics. There was a complete breakfast room 
set, in buff with baskets of flowers and blue lines in bright 
enamels, light grey chairs for bedrooms, also with bright 
flower designs, black and dark blue chairs, and _ bed- 
room sets with a stunning parrot in orange, red and 
green. 


Plain wood sets, reproductions of old furniture, can be 
procured unpainted and one can repaint any old furniture 
not of hard wood. 


STUDIO 


LITTLE THINGS TO PAINT FOR CHRISTMAS (Page 123) 
Alice B. Sharrard 


O. 1. BONBON Box (CHINA)—Outline figure in Grey. 

Face tinted with Flesh or Pompadour, deeper touch 
on cheek and lips. Eyes and brows, Brown. Rim of cap, 
Yellow Brown, top Capucine, Carnation or Scarlet Enamel. 
Coat same. Wash overhead with Light Grey. Ground 
behind head, Olive Green. Circles surrounding, Grey and 
Cream. Border on edge, Gold with Scarlet enamel dots 
and small blocks of Apple Green. Bottom of box same, 
having Green or Gold on edge, tinted Ivory below. 

No. 2. SMALL YELLOW BOWL (POTTERY)—Border and 
rim of bow] Light Turquoise enamel. Landscape, sky, light 
Green enamel or Gold. Trees, Pastel Blue. Snow, White 
Enamel. Foreground, White Enamel. Outline, Dark Green 
Enamel. 

No. 3. FLOWER VASE WITH FIGURE—Tints for vase, 
Yellow Green, Warm Grey. Flowers, Orange Yellow, leaves 
Moss Green. Figure, hat and coat, Orange Red enamel. 
Feathers and furs, Neutral Yellow and Indian Yellow. 
Dress, Greenish Yellow or Brown Green. Face, Old Chi- 
nese Pink. Hair, Black. Wreath, Moss Green. Berries, 
Scarlet enamel. Panel beneath figure, White enamel to 
give effect of snow. Outline, Dark Brown or Black. 

No. 4. VASE WITH SNOW SCENE—Bands, Sap Green. 
Blocks beneath the scene, Turquoise, centers of Orange. 
Design above landscape, Light Turquoise. Dots, Orange. 
Landscape, sky, light sunset, Grey. Moon, Orange. Trunks 
of trees and distant trees, Olive Green. Snow on trees and 
foreground, White enamel. Outline, Black or Dark Brown. 

No. 5. VASELINE JAR (FIGURE)—Narrow bands, Tur- 
quoise Blue, wide bands, Italian Pink. Ground, Pale Air 
Blue. Grass, Spring Green. Flowers, Turquoise and Pale 
Pink. Tall Flowers, Italian Pink. Leaves and stems, Moss 
Green. Figure: For flesh use Old Chinese Pink. Hair, 
Brown. Overdress, Old Egyptian Blue. Skirt, Wistaria 
or Pale Lilac. Flower in dress, Pink. Hose, Blue Green. 
Shoes, Dark Brown. 

No. 6. BONBON Box (HOLLY)—Ribbon, Sevres Blue. 
Wreathes and rim of box, Yellow Green. Berries and dots, 
American Beauty Red or Scarlet Enamel. Medium ground, 
Mixing Yellow. Dark ground, Warm Grey. Light Ground, 
Ivory. 

No. 7. BORDER FOR BOWL (CHRISTMAS TREES) — 
Ground, Trenton Ivory. Trees, Yellow Green. Spaces be- 
tween, Apple Green. Tubs and berries on trees, Pompa- 
dour Red or Scarlet enamel. Bands on rim, and below the 
border, Pompadour. 


COLOR SCHEMES OF MOTIFS FOR GLASS (Page 106) 
Venita Johnson. 


EACOCK—Bird and outlines of tail, Peacock Blue; EKye- 
white with Red pupil; Outer row of eyes in tail, Orange 
Yellow with Violet spot; Second row of spots, Peacock Blue 
with Red center and Violet spot; Fan, center Orange Yel- 
low with Red dots and lined in Violet; Triangles, Violet. 
Outer edge of fan, bright Apple Green. 
BIRD OF PARADISE—Head, tail, rows of dots, spots in fan 
and outer edge, Peacock Blue; fan, Red with Black mark- 


ings. 


FLOWER FORM IN UPPER RIGHT CORNER—Violet with 
Green spots and Pink in leaf forms. 


(Continued on page 125) 
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LITTLE THINGS TO PAINT FOR CHRISTMAS—ALICE SHARRARD 


(Treatment page 122) 


| | : 
"se 
| 
~ 
be 
; 
} 
‘ 
’ 


124 | KERAMIC STUDIO 


THE LINEN PAGE. 


JETTA EHLERS - - - - - - - EDITOR 


328 Belmont Avenue, Newark, N. J. 


A LINEN PIECE FROM MEXICO 


T various times pieces of needlework from foreign 

countries have been illustrated on the linen page. 
As has been said before, it is of the greatest help to us in 
our work to study these specimens of foreign handicraft. 
They are invariably full of suggestions and each piece has 
some distinctive feature or quality. 

This month your attention is called to a table scarf or 
runner made by a Mexican Indian woman. To many the 
term Mexican work means the drawn-work with which we 
are all familiar. They do however a great deal of the 
crochet of which this is a fine specimen. 

One sees much filet crochet that is ordinary and com- 
monplace but I think you will agree with me that this piece 
does not come under that heading. The curious fullness 
of the material is due to the fact that instead of linen, this 
poor woman used cotton goods for the plain strips, linen 
being beyond the limit of her scanty purse. The owner of 
this cloth, long a resident of Mexico, told me it was prob- 
ably made for the master of the house. The wife being 
so inferior to him because of her Indian blood did not sit 
at table with him but occupied a place at another and 
more humble board. Evidently the ‘new woman” idea had 
not yet percolated to her part of the country. At first 
glance one might object to the fullness of the material, but 
it lies very nicely on the table, and after all, to take that 
away would be to destroy its peasant like quality, which 
is the charm of it and the thing which makes it “different.” 
I made its acquaintance at a luncheon served a la Mexican. 
Quaint candlesticks of Mexican pottery were used with it, 
and lovely bowls and odd dishes of native ware decorated 
by the Mexican Indians. Of course, good things to eat in 
the style of the country, not forgetting peppers, which they 
use so much in their cooking. There is a tradition, I be- 
lieve, that the buzzards won’t eat a dead Mexican because 
he is so full of pepper. 

The hostess was good enough to let me have the cloth 
photographed, and so here it is for us to study. The piece 
is so beautifully planned, the big important decoration in 


the center, the bands subordinated to it, and to make more 
variety, the ends finished in deep points. It is put together 
with exquisite neatness, the stitches being minute. The row 
of dot-like figures across the top of the center section makes 
an interesting note, and if you look closely you will see 
how irregular the groups of the same figure are in the end 
pieces. This all adds to the picturesqueness of it. 

There is such a thing as a piece of work being too 
perfect. There is a certain “rigid” quality about work of 
that sort that is sometimes absolutely irritating. Like the 
people who are always so perfectly correct, they are usually 
bores. Personally I like the kind with a few common human 
faults better. In striving after technical perfection many 
workers in ceramics have missed a something in their work 
which is more than wire-like outline or perfectly smooth 
enamel. Do not misunderstand this as a plea in excuse of 
sloppy technicque. The next time you have an opportunity 
to study the fine old Chinese porcelains, notice the freedom 
with which the decoration is executed. The enamels are 
so uneven, but what a wonderful vibration of color is the 
result. There is something of that freedom in the execu- 
tion of this piece of Mexican needlework, and that is one 
of the reasons it was chosen for our linen chat. We have 
previously illustrated the Italian filet which is made on a 
frame. This piece shows the more common variety, the 
filet crochet. The whole thing is more elaborate than this 
page usually stands sponsor for, but one needs variety in 
the linen chest, and, there is always the feast day. Perhaps 
the feast days are not very numerous just now, what with 
Hooverizing, and the spare moments filled with Red Cross 
work, and our hearts full of anxiety for our lads “over 
there.” Some day, God grant it be soon, we will settle 
down into peaceful ways of living again. In the meantime, 
the women of the land have to “carry on” the home life, 
so let’s do it with as much cheer as we can. 


BASKET MOTIF FOR INVALID SET (Color Study) 
Leah Rodman Tubby 


NE fire in enamels on Belleek china, unoutlined. Bands 

and baskets in Violet Gray Enamel. Large flowers 
and dots in mixture of Orange enamel and white. Use 14, 
White enamel with O’Hara’s Orange Enamel. Small 
flowers in Lemon Yellow enamel. 


(See also pages 118 and 119) 
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PLATE, CHERRIES—FLORENCE MILTON 


UTLINE is Black, but may be omitted if desired. Oil dust with two parts Deep Ivory and one-half part Blood 

leaf above cherry and also the small space under it Red. The outer band and light grey tone between two 

and dust with Water Lily Green. Oil all stems and bands inside bands are Gold. If a background is desired oil 

except the one at edge of plate and dust with three parts. lightly and dust with two parts Ivory Glaze and one part 
Florentine Green and one part Dark Grey. Oil cherry and Glaze for Green. 


Wintergreen Berries 


WINTERGREEN BERRIES 
M. H. Watkeys 

UTLINE with Black. Paint berries with Carnation and with Blood 

Red and add a little Ruby to Blood Red for the darkest berries. Light 
leaves are Apple Green, a little Yellow Green and Copenhagen Blue. Dark 
leaves are Shading Green, Yellow Green, a little Dark Grey and Brown 
Green. Stems are Blood Red, Violet and a little Dark Grey. Shadows 
are Dark Grey and Blood Red. 


COLOR SCHEMES OF MOTIFS ON GLASS 
(Continued from page 122) 

FLOWER FORM BELOW PEACOCK—Grey 
Blue with Orange rays, Grey Blue spots. Leaf 
forms, deep Apple Green with Orange dia- 
monds. 

BirD No. 1—Head, upper claw, center 
spot, outer portion of right leaf and scroll 
stem, Violet; spots on head and tail, cirele 
around center spot and flower circles, Orange 
Red; left leaf, body of bird, circle about 
orange center of right leaf and center of 
flower circles, Deep Turquoise; other por- 
tions, Silver Grey. 

BirD No. 2—Back, tail, legs and scrolls, 
inverted Vs and diamond, Peacock Blue; 
Bird, Orange with Violet outline and beak; 
Eye, Apple Green, also centers of flower 
circles; circles and dots and V at bottom, 
Violet. 

BoAaT—Black, with Yellow sail; spots in 
sail, bright Blue with Rose centers; center 
of small dots and squares, Rose; waves, 
bright Blue with lines of Turquoise between ; 
eye of bird shape prow, Blue. 

FLOWER BED—Red Brown, with Yellow 
semi-circles; left flower, Yellow and Red 
Brown; right flower, dots and squares, 
bright Blue, with touches of Rose in centers 
of squares and tip and bottom of flower; 
leaves and crosses, bright Apple Green. 

DANCER—Flesh on Black, Orange Red 
hair; costume, Silver Grey with Rose spots; 
Feather and center ring of spots, light Vio- 
let Blue; Jewels, Rose, Yellow and Apple 
Green. 
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REVELATION 


A DISTINCTIVE KILN) IN WORLD WIDE USE 


REVELATION POTTERY KILNS 


- you want to know about the Revelation Kiln ask those who use them, among 
whom are the following. 
Marblehead Potteries, Marblehead, Mass. 
Newcomb Potteries, New Orleans, La. 
Enfield Pottery & Tile Works, Enfield, Pa. 
The Cook Pottery Co., Trenton, N. J. 
Thomas Maddock’s Sons Co., Trenton, N. J. 
Roodhouse Pottery, Roodhouse, Il. 
Hi Crossware Pottery, Rogers Park, Chicago, IIl. 
i Anchor Pottery, Trenton, N. J. 
AH HAA East End Pottery Co., Parkersburg, W. Va. 
| The Van Briggle Tile &Pottery Co., Colorado Springs, Col. 
C. R. Thomas Pottery, Berkeley, Cal. 
= Arequipa Potteries, Manor, Marin Co., Cal. 
The International Pottery Co., Trenton, N. J. 
il The Handicraft Guild, Minneapolis, Minn. 
| = Buffalo Pottery Co., Buffalo, N. Y. 
i The W. S. George Pottery Co., East Palestine, Ohio. 
it The Robineau Pottery, Syracuse, N. Y. 
| Pewabic Pottery, Detroit, Mich. 
National Manufactory of Sevres, France. 


i For Commercial and Art Pottery and Tile Work. 


UNDREDS of Manual Training Departments of educationa 
— institutions throughout the U. S. and Canada are using them 
Various manufacturers use them for special purposes, requiring 
a high heat kiln, such as 


The Carborundum Co., Niagara Falls, N. Y. 
Atlantic Terra Cotta Co., Perth Amboy, N. J. 

The Chesapeake Terra Cotta Co., Baltimore, Md. 
American Lava Co., Chattanooga, Tenn. 

L. D. Caulk Co., Manufacturers of Dental Cements. 
Chicago Wheel & Mfg. Co., Chicago, III. 

Williams Gold Refining Co., Buffalo, N. Y. 

U. S. Geological Survey. 

Manufacturers of teeth, U. S. and’ foreign. 

Standard Pencil Co., St. Louis, Mo. 


OVERGLAZE CHINA DECORATING KILNS 


ESPECIALLY WELL ADAPTED FOR GLASS FIRING AND ENAMELING 


KNOW THE REVELATION BY OUR CUSTOMERS, WHO INCLUDE ALL THE 
LEADERS IN THE CERAMIC FIELD 


FOR STUDIO, PRIVATE OR FACTORY USE 


AFE, ECONOMICAL, EASY TO OPERATE, WITH PERFECT RESULTS. Con- 

venient, durable, no plumbing, no escaping of unhealthful or disagreeable fumes 

into the room, no sulphur or other injurious chemical elements in the fuel, kerosene 
oil, the most perfect fuel for mineral colors. 

The removable tubes in the doorway give a hot door, always the coolest place 
in a kiln, and even heat throughout the muffle. They may be used or not, at the wil 
of the firer, but are especially desirable when an even, strong heat is necessary for 
certain classes of work. 


Send for one of our catalogues, which includes so many testimonials by owners 
of Revelation Kilns. 


H. J. CAULKINS & CO. 


MANUFACTURERS OF CHINA KILNS, POTTERY KILNS, 
ENAMEL FURNACES, 
DENTAL AND OTHER HIGH HEAT FURNACES 
Smith Bld., State and Griswold Streets, DETROIT, MICH. 


When writing to advertisers please mention this magazine 
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